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Introduction 

There  is  a  satisfying  clarity  in  the  forms  of  a  well  made  functional  object.  We 
can  admire  and  enjoy  the  precision  of  its  construction  and  the  refinement  of 
its  surface.  We  can  relate  appearance  to  performance,  see  it  as  a  part  of  a 
larger  entity,  the  part  and  the  whole  defining  each  other.  Both  related  to  an 
ongoing  flow  of  events  that  give  intelligibility  to  our  lives. 

Another  form  of  satisfaction  can  result  from  our  response  to  old,  used  objects 
stripped  of  their  function,  no  longer  efficient,  superceded  by  improvements 
or  worn  beyond  effective  service.  The  original  function  of  the  object  acts 
to  define  its  meaning  and  the  elimination  of  that  meaning  enables  other  alter- 
native identities  to  emerge;  for  every  manufactured  object  has  multiple 
identities.  It  is  what  it  does,  but  it  is  also  what  it  is. 

A  window  frame  supports  panes  of  glass,  opening  an  opaque  wall  in  two 
directions,  to  admit  the  light  and  extend  the  restricted  space  of  the  interiorto 
the  dimensions  of  the  space  visible  through  the  frame.  But  the  frame  is  also  a 
wooden  grid  that  has  been  joined  by  an  artisan's  hands  into  a  set  of  rectangular 
spaces.  It  is  a  construction,  shaped  by  a  joiner  and  later  subtly  reshaped  by 
the  repeated  use  of  all  those  who  pulled,  tapped,  cleaned,  glazed,  pried, 
painted  and  scraped  the  sash.  Wind,  water,  the  desiccation  of  the  sun 
influence  the  transformation.  And  when  the  frame  is  stripped  from  its  wall, 
no  longer  useful,  it  becomes  a  sign  of  its  former  self.  Conventionally  seen  as 
having  lost  its  function,  in  fact,  it  awaits  the  creation  of  a  new  function  at  the 
service  of  an  invented  need.  Many  of  the  frame's  original  identities  remain,  its 
form,  its  material,  its  structural  integrity;  all  enriched  by  the  use  that  has  altered 
its  patina  and  made  it  into  an  artifact. 

The  transformation  of  the  window  sash  may  occur  similarly  to  other  surviving 
discards.  Ticket  stubs,  letters,  bits  and  pieces  of  cloth,  labels,  parts  of 
machines  for  the  manufacture  of  unknown  products,  all  await  reuse 
in  new  contexts. 

It  was  the  Dadaists  in  the  aftermath  of  the  first  World  War  who  explored  the 
expressive  potential  of  the  refuse  of  an  industrial  society.  In  an  anti-aesthetic, 
anti-intellectual  reaction  to  the  depredation  of  the  Great  War  artists  in  France 
and  Germany  joined,  "to  destroy  the  hoaxes  of  reason  and  discover  an 
unreasoned  order".  With  Jean  Arp,  Marcel  Duchamp,  Max  Ernst,  Man  Ray, 
Tristan  Tzara  and  Kurt  Schwitters  in  the  forefront  the  Dadaists  simulanteously 
thumbed  their  noses  at  traditional  aesthetic  attitudes  and  celebrated  their  own 
intuitions.  Their  use  of  collage  and  assemblage  and  theiremphasis  on  auto- 
biographical and  iconic  forms  has  outlived  the  original  Dada  polemical 
intentions.  With  few  exceptions  most  of  the  contemporary  image  makers 
related  to  the  Dadaists  have  little  interest  in  direct  comment  or  criticism  of  the 
social  and  political  state  of  world  affairs.  They  tend  to  look  inward.  They  would 
endorse  the  statement  by  Jim  Dine  who  said, 

"I  am  concerned  with  interiors  when  I  use  objects.  I  see  them 
as  a  vocabulary  of  feelings  ...  I  think  my  work  is  auto- 
biographical. What  I  try  to  do  in  my  work  is  explore  myself 
in  physical  terms  —  to  explain  something  in  terms  of 
my  own  sensibilities." 


Varujan  Boghosian  has  undeniable  ties  witin  the  Dadaists.  In  a  line  that  descends 
from  Schwitters,  and  is  related  to  the  mythic  constructions  of  Joseph  Cornell, 
Boghosian  has  developed  a  highly  personal  imagery  combining  referential 
elements  in  geometric  systems  that  imply  a  mystical,  ritualistic  purpose. 

European  echoes  are  there  in  Boghosian's  work  but  there  is  also  a  very  strong 
sense  of  the  early  New  England  artisan.  The  reclaimed  objects  that  are  found 
in  his  compositions  would  be  more  likely  to  turn  up  in  a  Connecticut  flea  market 
than  in  a  stall  in  the  Porte  de  Clignacourt.  And  there  is  a  hint  of  a  connection 
between  his  constructions  and  the  tromphe  I'oeil  paintings  of  those  prototypical 
American  artists  William  Harnett  and  John  Peto. 

These  are  gentle  works  that  make  their  points  through  subtle  color  and 
textural  harmonies  punctuated  by  the  silent  intrusion  of  an  unpredictable 
fragment  that  transforms  the  clarity  of  the  plastic  statement  into  an  enigmatic 
question.  Treading  dangerously  between  romantic  sentimentality  and  provocative 
evocations  Varujan  Boghosian's  constructions  have  remained  impressively 
rewarding  for  the  last  fifteen  years.  He  often  succeeds  in  creating  that  tenuous 
balance  between  reality  and  remembrance  and  so  doing  offers  us  an 
opportunity  for  immediate  delight  and  reflective  contemplation. 

Nathan  Knobler 


/  work  with  the  mystery  of  myth  and  the 
ambiguity  of  form.  Which  of  these  unions  wilf 
survive  afone?  Which  the  timeiess  biend? 
Doubt  and  change  are  constant  chailengers 
and  under  their  persuasion  there  is  no  rest. 
The  perfect  introduction:  The  final  piece.  This 
question  is  the  soie  propeliant.  The  old  magnetic 
lure,  once  more,  begins  to  force  the  play. 
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Tear  #2, 1975 

Wood,  canvas,  fired  clay 

23x15x31/2 

Lent  by  private  collector 


14 

The  Rainbow,  1 969 

Wood,  steel,  cloth 
37 Va  X  253/4 
Lent  by  the  artist 


19 

Something  for  Magritte,  1 975 

Stone  and  wood 
191/2  x30x5 
Lent  by  the  artist 


16 

Monarch,  1 976 

Stoneblocks,  steel,  bronze  and  wood 

271/4  X  163/4x374 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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Untitled,  1 979 

Collage 

15  X  10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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Untitled,  ^  979 

Collage 

i3y2  X 143/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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l/nf/f/ed,  1979 

Collage 

111/2  X  16^/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


13 


Untitled,  1 979 

Collage 

12x10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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l/nf/Hed,  1979 

Collage 

131/4  xlOVa 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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Untitled,  1 979 

Collage 

155/8X10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 
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25 

Orpheus  and  Charon,  1 977 

Steel,  brass  and  bronze 

28^/4  X  32%  X  6 

Lent  by  private  collector 


17 


26 

Music  and  Memory,  1 977 

Cloth,  glass,  wood,  leather,  brass,  chalk  and  rope 

213/4x24x7y8 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


Collages 


1 

Untitled,  1 979 

Collage 

131/4  x10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


Untitled,  1 979 

Collage 

81/4  x5% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


Untitled,  1 979 

Collage 

12x10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

3 

Untitled,  1 979 

Collage 
16x  11 
Courtesy  of  Cordier  and  Ekstrom  Gallery 

4 

Untitled,  1 979 

Collage 

151/2  X  101/2 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

5 

Untitled,  1 979 

Collage 

131/2  X  143/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

6 

Untitled,  1 979 

Collage 

15  X  10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

7 

Untitled,  1 979 

Collage 

121/2  x8% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


Untitled,  1 979 

Collage 

111/2  XI61/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

10 

Untitled,  1 979 

Collage 

131/4  X  101/2 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

11 

L/nf/f/ed,  1979 

Collage 
15x91/4 
Courtesy  of  Cordier  and  Ekstrom  Gallery 

12 

Untitled,  1 979 

Collage 
81/2  x11 
Courtesy  of  Cordier  and  Ekstrom  Gallery 

13 

Untitled,  1 979 

Collage 

155/8x10% 

Courtesy  of  Cordier  and  Ekstrom  Gallery 


All  dimensions  are  given  in  inches; 
hieight  precedes  width  precedes  depth. 
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14 

The  Rainbow,  1 969 

Wood,  steel,  cloth 
371/2  X  253/4 
Lent  by  the  artist 

15 

The  Feeder,  1971 

Wood,  brass,  cloth,  composition 

67/2  X  25/2 

Lent  by  the  artist 

16 

Monarch,  1 976 

Stoneblocks,  steel,  bronze  and  wood 

27/4  X  163/4  x3/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

17 

The  Nile,  1 976 

Stoneblocks,  lead,  wood  and  steel 

2/3/8x17x2/4 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

18 

Gray  Day  Study,  1 969 

Wood  and  steel 

36x263/4 

Collection  of  the  artist's  wife 

19 

Something  for  Magritte,  1 975 

Stone  and  wood 
1972  X  30  X  5 
Lent  by  the  artist 

20 

Tear  #2, 1975 

Wood,  canvas,  fired  clay 

23x15x3/2 

Lent  by  private  collector 

21 

Tokens,  1977 

Wood,  glass,  and  lead 

223/4  x35y4  x3 

Collection  of  the  artist's  wife 

22 

The  Prince,  1 973 

Stained  glass,  wood,  cloth 

22x25x3 

Lent  by  the  artist 


23 

Eurydice,  1 973 

Wood 

67x22x93/4 
Lent  by  the  artist 

24 

Cap  and  Bell,  1 977 

Glass,  wood,  brass,  cloth 

233/8x25x4/4 

Lent  by  private  collector 


Free  Standing  Sculpture 


25 

Orpheus  and  Charon,  1 977 

Steel,  brass  and  bronze 

28/4  x  323/8x6 

Lent  by  private  collector 

26 

Music  and  Memory,  1 977 

Cloth,  glass,  wood,  leather,  brass,  chalk  and  rope 

21 3/4  X  24  X  7/8 

Courtesy  of  Cordier  and  Ekstrom  Gallery 

27 

Deus  Ex  Machina,  1971 

Marble,  wood,  brass,  bronze 

37x27x  12 

Lent  by  the  artist 

28 

C/iaron/,  1971-73 

Bronze 
28/2  x32x5 
Lent  by  the  artist 

29 

Charon  II,  1971  73 

Bronze 

28/2  X  32  X  5 

Lent  by  the  artist 
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